
Painting a Thousand Worlds/Words: 
The Photography of Andaleeb Lilley By Kim McCoy 

Kim: Hello, Andaleeb! It's such a pleasure to 
meet you. I am excited to have this conversa- 
tion with you about your photography. Tell 
me, when did you realize you had a passion 
for photography? 

AndaJeeb: I have always had a passion for 
photography -I think from the age of 11 or so 
- I used to take photos with my parent's 
Kodak camera (I remember it had a flash bulb 
you put on top of the camera and once all 4 
were used, you had to replace it!) At school, 
I was always the one who had a camera in my 
bag for school trips, sports days, the year- 
book and that carried on at university. Since 
having children, my passion for photography 
has been focused onto capturing the all too 
fleeting moments that are lost forever, which 
is one of the reasons that prompted me to 
develop my business. 
Kim: How old were you when you received 
your first camera and what kind was it? 

AndaJeeb: I was given my first camera at 15 
and it unfortunately got stolen when I was 20 in 
Russia, but I think it was a Canon EOS. I then 
bought an APS (Advanced Photo System) 
camera - this meant that photos could be 
printed in three formats including panorama. 
Unfortunately, APS film is now no longer avail- 
able. I have always had Canon cameras and I 
moved to digital about three years ago. 

Kim: Did you begin photography as a hobby 
for artistic expression and it then evolved into 
a career? 
Andaleeb: I initially used photography to 
record holidays and events at school. As with 
many photographers, I went through various 
phases - I then took more landscapes and 
cityscapes, then bought a macro (close-up) 
lens and did a lot more macro photography. 
I now do a mix - people and scenery and I 
always knew that I would like to develop it into 
a career and I feel very lucky to be doing what 
I love. 

Kim: What kind of photographs do you take? 
Do you prefer taking photographs of people, 
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or landscapes and architecture? How would 
you describe your style? 

AndaJeeb: It's quite varied! My business has 
developed more in portrait photography at the 
moment - I have had shoots with newborns, 
pregnant women, toddlers, families, couples 
and women on their own. I love photography 
with people involved as it is always so dynam- 
ic and each shoot is different depending on the 
location and personalities involved. Having 
said that, I am often to be found up a mountain 
photographing snow, fog, fields of flowers, 
landscapes and macro close-ups of insects / 
flowers which I then process and print. I 
recently mounted a close up of a pine cone on 
glass and some water in a swimming pool on a 

canvas for our home and would like to develop 
the art side of my photography more. My style 
is still developing but my portraits normally 
include nature and the environment - they are 
natural, contemporary and individual. 

Kim: Do all of your photo shoots take place in 
the Zug, Switzerland area or do you have a 

favorite location? 



Andaleeb: Most of my shoots have taken place 
in Zug although I have "shot" in Thalwil, Zürich 
and Lucerne too. I suggest locations if clients 
want some direction and I do love Villette in 
Cham as there are so many backgrounds - the 
bridge, the trees, fields of flowers, the lake and 
of course the different buildings in the park. I 
also like Park des Grünen in Thalwil for the same 
reasons. There are usually great locations on 
your doorstep so I usually ask clients what is 
nearby and then arrive early for a shoot to check 
out the location and get some ideas of where I 
would like to take the shoot. 

Kim: What are some of your favorite shoots? 
Do you prefer shooting inside the studio with a 

controlled backdrop and props, or do you pre- 
fer shooting outdoors in a more natural setting? 

Andaleeb: I had a shoot with a mother, her two 
girls and their dog in the spring and the moth- 
er had a Harley Davidson - we had a lot of fun 
photographing her and her Harley. I enjoy the 
shoots I have done with women as the reac- 
tions to them have been so great - a lot of 
women don't like having their photograph 
taken and don't believe they will look good in 
them and then are surprised when they have a 

range of shots to choose from after a shoot. 
I prefer shooting out of the studio environment 
as I feel people relax quicker and certainly with 
children, they often need a change of scenery 

-I always aim to "shoot" in three different loca- 
tions (it's usually more). This keeps the shoot 
interesting and moving and children just begin 
to ignore me and think I am on a play date with 
them and their parents. Because of this, I can 
stand back with my zoom lens and capture 
them at play. I also like to use different back- 
grounds to bring interest into the shots so I 
look for texture such as wooden barns or even 
graffiti on walls (for teens) or construction sites 
which can make for very contemporary, colour- 
ful photography. This is a new unique style of 
photography which is personal and individual 
to each client I shoot. 

Kim: What is the most important thing in any 
photo shoot? 

Andaleeb: To get your clients to relax, and I 
normally do this by turning up and asking for a 

cup of tea! It helps to build up trust between 

me and the client as we talk about what they 
would like to achieve from the shoot (i.e., some 
people already know that they want a canvas 
for a wall in their house or an album). If there 
are children involved in a shoot, I usually ask 
them to show me their room and play with 
them or look at their books for a while. I usual- 
ly start the shoot in there with them and take 
photographs of favourite toys too - some of 
these appear in the viewing afterwards but 
some are just taken so they begin to trust me 
and form a bond with me which helps with the 
rest of the shoot. I did the same with a corpo- 
rate shoot recently - I spoke to each person I 
was photographing for 10-15 minutes first and 
then shot them for another 10-15 minutes 
afterwards and the Head of Communications 
was surprised how relaxed everyone looked! 

After this, I would say it is capturing varied 
expressions and the essence of that person. 
Kim: Do your clients provide input on their 
expectations and results they would like or do 
they rely on your expertise to capture the event 
as it unfolds or the most flattering pose? 

Andaleeb: Some clients know where they 
want the shoot to be and what they want - 

others just want a certain time to be recorded 
- to mark a 1 year old birthday or to mark the 
time spent in Switzerland as they prepare to 
move back home. I always have a shot list in 

my head and I will advise adults on where to 
stand, i.e., in the best possible light or in a 

certain pose - I will direct on what to do with 
hands, how to tilt the face and ask people to 
do things such as walk away from me holding 
hands, swing their children up in their air, etc. 
Kim: How do you recognize something you 
want to capture on film? Do you have a good 
eye for such things so your art evolves from a 

spontaneous decision, or do you seek some- 
thing in particular to photograph? 

Andaleeb: I would say I have certainly devel- 
oped my eye so that if I see something I like, I 
take the shot and compose the way I would like 
it. I am always driving around looking at things 
thinking "now that would be a cool shot", and I 
certainly look at the world a lot differently than 
say 15 years ago. Sometimes I actively know 
I want to go and shoot snow on trees or 
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close-ups of flowers. In my portrait photogra- 
phy, I am always looking for a way to show the 

story of the people I photograph. 
Kim: Do you ever leave the house without 
your camera? 

Andaleeb: Very rarely... much to the chagrin 
of my husband who patiently puts up with the 
photography breaks every few minutes if he is 
with me! I do have a smaller "point and shoot" 
but I rarely take it out as I always think "now if 
only I had my SLR with me... 

" 

Kim: What kind of camera do you use now? 

Andaleeb: I have a Canon 50 Mark II and a 

Canon 500 as a back-up. I have severallens- 
es - a macro, two wide-angle lenses and a 

zoom, too. I also have a tripod, a monopod, a 

580 Ex II flash unit and am about to buy some 
more lights and some stands. 

Kim: How do you feel about the current trend 
of altering photographs so much so that they 
barely resemble the original photograph taken 
for magazine covers or advertisements via 
Adobe Photoshop? 

Andaleeb: I went to see the Michel Comte 
exhibition in December last year and it was 
refreshing to see skin and spots which hadn't 
been retouched on Sophie Loren! I look at 
magazines for inspiration on composition and 
poses but the skin doesn't even look like skin 

any more. Sadly, that's the current trend for 
magazine covers but to me, it doesn't look real 
and can look quite plastic. I am not averse to 
removing a blemish or two but I would never 
retouch images to that extent. 

Kim: Do you have a business process you 
adhere to for every shoot from the first photo 
taken to the finished product? Can you tell us 
a little bit about that? 

Andaleeb: Digital photography has created an 
entirely new role for photographers who now 
have to develop a whole new set of skills. The 
workflow process is quite intense and has to 
be structured and managed fairly efficiently to 
ensure that clients receive a product of the 
same quality that they would have received 
back in the days of film. I use Adobe 
Photoshop as well as Lightroom to do this and 
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like trying out different processes for some- 
thing a little different. 

Kim: How do you share your photos for the cus- 
tomer to see the proofs? Once the proofs are 
selected, how do you develop the final images? 
Do you use a professional lab service? 

Andaleeb: After a shoot, I edit the photographs 
and select the best ones (these are usually 
around the 100 mark). We then have a "view- 
ing" / presentation where I show the images 
on a screen played to music. It can be quite 
emotional seeing these and I have had clients 
cry when they see them. We then go through 
the images together and select the ones they 
would like and in what format - images can 
be presented as prints, framed images, can- 
vasses, mounted between glass or aluminium, 
or designed into an album collection. I have 
several suppliers I use locally who will then 
fulfill these orders. I don't use a lab as I think 
it is hard to match the colours in the image to 
what labs produce so I have a photographer 
who prints for me (and who also does a 

second check of the images), which works 
well. Every client gets a slideshow movie at 
the end to keep. 
Kim: Share photography and social media sites 
are very popular now. How do you protect your 
images from being copied from your website 
and posted online to any of these sites? 

Andaleeb: It isn't something I worry about too 
much as all the photographs on my blog and 
website are quite small. 

Kim: Do you prefer the artistic or commercial 
side of photography? How do you strike a 

balance between the two? 

Andaleeb: All photographers are artists and 
are passionate about their work, and there is 
nothing I like better than to be out shooting 
with a camera in my hand. However, to make a 
living from art, your business has to be viable. 
This has not always been easy and I have had 
to train and educate myself on how to run a 

business as a business. I spent a lot of last year 
training on the Bespoke Programme with the 
renowned photographer, Annabel Williams, 
and her team in the UK. I attended several 
seminars on a regular basis and we were 



trained on technique, creativity, marketing, PR, 
Sales, selecting suppliers, etc. All my images 
are presented on the best albums, or framed/ 
mounted to a high standard, and I want to offer 
quality and bespoke products which do cost 
more than going to an online shop and getting 
prints done cheaply. If I want to run a sustain- 
able business, I have to charge accordingly and 
this sits comfortably with me now. 

Kim: Do you have a favorite photograph or 
have you been inspired or influenced by any- 
one in particular? 

Andaleeb: I love photographs of my children - 

those that show a moment in time which has 
already passed. I normally have a favourite one 
after each shoot but I try not to influence the 
client to buy it as sometimes, they don't like it all! 

I also actually like ones where I am in the pho- 
tograph! Not because I am vain, I hasten to 
add, but because I am rarely in photographs 
with my children and husband. For this reason, 
we have a shoot as a family every year to cap- 
ture our family life. It's a good experience for 
me to be a client for a change and go through 
the whole process on the other side. I always 
encourage camera-shy mothers to get in the 
photograph with their children as I know that in 

years to come, these photos will be treasured. 

I look at a lot of photography websites, read 
blogs, the photography press, and even watch 
films differently now too as I look at the cine- 
matography for inspiration. I am always ripping 
out photographs from magazines and keep 
them for inspiration before a shoot. 

Kim: What photograph have you taken that 
you are the most proud of? 

Andaleeb: I like the one I have used on my 
business card - it's one of my daughter's taken 
in Menorca and everyone I give my card to 
comments on it. 

Kim: What has been the secret of your success? 

Andaleeb: I am told it's my energy, drive, 
determination and passion! I just love what I do 
and I am continually trying to push myself cre- 
atively - to learn different techniques, try differ- 
ent angles, improve my composition, and 
improve the way I run my business. I think, the 

fact that I am English / Swiss helps with expat 
clients I have had here as there are no language 
barriers and I make sure my shoots have an 
informality and fun aspect to them. 

Kim: In your opinion, is it true that a picture is 

worth more than a thousand words? 

Andaleeb: I think every photograph takes us 
back to a special place - sometimes we are in 

those photographs but are too young to remem- 
ber it, sometimes the photograph has captured 
a tiny week-old baby who is almost unrecogniz- 
able now as a teenager, sometimes it is of the 
mother who is now no longer with us - all these 
photographs are poignant and personal and 
reflect a part of our family history and life. 

When I look back at some landscape photo- 
graphs I took on the Isle of Arran in Scotland, I 

am taken back to a memory of a Range Rover 
pulling our rental car out of a ditch, whilst I hold 
our 6-month old baby girl and try to protect her 
from the midges which are vicious in July in 

Scotland and hoping my husband won't kill me 
for asking him to stop (again) so I can take a 

photograph. I personally blame the driver... 

Kim: Andaleeb, I have enjoyed our conversa- 
tion and am delighted you agreed to share 
your talent with the ZIWC. Thank you so much 
for generously giving up your time and agree- 
ing to meet with me for this interview. 

For more information about her and to learn 
more about her photography, please visit 

Andaleeb's website, www.andaleeblilley.ch. 
There will be a special offer in the spring so 
check this site for more details. 

ABOUT ANDALEEB 
Andaleeb belongs to the special breed of young and 
dynamic photographers whose work pushes the 
boundaries of the profession to create images that are 
emotional, edgy, original, and most of all capture a 
unique moment in time. Visit her website to see how 
she stamps her imprint on the landscape of great 
photography and becomes one of the best and most 
innovative artists of her generation. As organizer of 
CH-uckles (English Comedy Nights in Zug), Andaleeb 
combines her great passion for photography with her 
love for the theater. 
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